
 

1 
 

Sybille Krämer. Bibliography (English) 

Julia Mierbach, Gabrielle Reid 

1) Book: 

Medium, Messenger, Transmission. An Approach to Media Philosophy. Amsterdam University Press 

2015.i 

2) Edited books:  

Krämer, Sybille/Weigel, Sigrid (eds.): Testimony/Bearing Witness. Epistemology, Ethics, History and 

Culture. Rowman & Littlefield International, London 2017.ii 

Krämer, Sybille/Ljungberg, Christina (eds.): Thinking with Diagrams: The Semiotic Basis of Human 

Cognition. De Gruyter, Berlin/Boston 2016.  

3) Papers:  

Schematism, Imagination and Pure Intuition (‘Anschauung’). In: C.H. Lüthy/P.J. Bakker et al (eds.): 

Image, Imagination and Cognition. Leiden, Brill 2018.                        

Alexander Rehding/Gundula Kreuzer/Peter McMurray/Sybille Krämer/Roger Moseley: 
Discrete/Continuous: Music and Media Theory after Kittler. In: Journal of the American Musicological 
Society, Vol. 70 No. 1, Spring 2017, pp. 221-256. 
 
Why Notational Iconicity is a Form of Operational Iconicity. In: Angelika Zirker et al (eds.): Dimensions 
of Iconicity. John Benjamin P.C. Amsterdam, Philadelphia 2017, pp. 303-320.iii 
 
Truth in Testimony. Or can a Documentary Film ‘Bear Witness’? Some Reflections on the Difference 
between discursive and existential truth. In: Agnes Veszelszki/Andras Benedek (ed.): In the Beginning 
was the Image: The Omnipresence of Pictures. Peter Lang, Frankfurt/M. et al 2016, pp. 29-41. 
 
Is there a Diagrammatic Impulse with Plato? ‘Quasi-diagrammatic-scenes’ in Plato’s philosophy. In: 
Sybille Krämer/Christina Lungberg (eds.): Thinking with Diagrams. De Gruyter, Berlin, New York 2016, 
pp. 163-178. 
 
Leibniz on Symbolism as a Cognitive Instrument. In: Juliet Floyd/James E. Katz (eds.): Philosophy of 
emerging media. Understanding, Appreciation, Application. Oxford 2016, pp. 307-318.iv 

Graphism and Flatness. The Line as Mediator between Time and Space, Intuition and Concept. In: 
Marcia Faietti/Gerhard Wolf (eds.): The Power of Line. The University of Chicago Press. 
2015.                 

Trace, Writing, Diagram: Reflections on Spatiality, Intuition, Graphical Practices and Thinking, in: 
András Benedek/Kristóf Nyiri (eds.): The Power of the Image. Emotion, Expression, Explanation, Peter 
Lang GmbH, Frankfurt am Main 2014, pp. 3-22. 

Notational Iconicity: A New Concept in the Humanities. In: Boris Kochan (eds.): Granshan: Design and 
Identity. The Non-Latin Typeface Project. München: Typographische Gesellschaft 2014, pp. 160-165. 

Krämer, Sybille/Bredekamp, Horst: Culture, Technology, Cultural Techniques - Moving Beyond Text. 
In: Theory, Culture & Society, Jg. 30; H. 6 (2013), pp. 20-29.v 



 

2 
 

Mathematizing Power, Formalization, and the Diagrammatical Mind or: What does 'Computation' 
Mean? In: Philosophy & Technology, 2012, Vol 94, pp. 1-13. 

The ‚Eye of the Mind‘ and the Eyes of the Body: Descartes and Leibniz on Truth, Mathematics and 
Visuality. In: Friedrich G Barth/P. Giampieri-Deutsch/H.-D. Klein (eds.): Sensory Perception. Mind and 
Matter, Wien-New York: Springer 2011, pp. 369-382. 

Roots and Media of Computational Power. Some Remarks on the Genesis and Genius of 
Quantification in Early European Modernity. In: Gabriele Gramelsberger (eds.): From Science to 
Computational Sciences. Studies in the History of Computing and its Influence on Today’s Science and 
Society Zürich/Berlin, diaphanes 2011, pp. 48-56. 

‚The Mind’s Eye‘. Visualizing the Non-visual and the ‚Epistemology of the Line‘. In: Elisabeth 
Nemeth/Richard Heinrich/Wolfram Pichler (eds.): Image and Imaging in Philosophy, Science, and the 
Arts. Preproceedings of the 33rd International Wittgenstein Symposium, Vol. 2, Kirchberg am 
Wechsel, Austrian Ludwig Wittgenstein Society 2010, pp. 275-295. 
 
Is there a Language ‘Behind’ Speaking? How to Look at 20th Century Language Theory in an 
Alternative Way. In: Volker Munz/Klaus Puhl/Joseph Wang (eds.): Language and World, Part Two: 
Signs, Minds and Actions (Publications of the Austrian Ludwig Wittgenstein Society, New Series, 
Volume 15), Frankfurt, Paris, Lancaster, New Brunswick: Ontos 2010, pp. 39-52.  
 
‚Epistemology of the Line‘. Reflections on the Diagrammatical Mind. In: Olga Pombo/Alexander 
Gerner (eds.): Studies in Diagrammatology and Diagram Praxis. (=Logic and Cognitive Systems, 
Studies in Logic 24), London: College Publications 2010, pp. 13-39.  

Messenger-angels: Can Angels Embody a Theory of the Media avant la lettre? In: Textus. English 
Studies in Italy, No. 2, Vol. XXI, 2008, pp. 221-234. 

On The ‘Grammar of Witnessing’: Considerations on the Example of the Court Witness. In: Daniela 
Zyman/Diana Baldon (eds.): Thyssen-Bornemisza Art Contemporary. A Question of Evidence, Köln 
2008, pp. 80-83. 

Does The Body Disappear? A Comment on Computer Generated Spaces. In: Uwe Seifert / Jin Hyun 
Kim / Anthony Moore (eds.): Paradoxes of Interactivity. Perspectives for Media Theory, Human-
Computer Interaction, and Artistic Investigations, Transcript: Bielefeld und New Brunswick/London: 
Transaction Publishers 2008, pp. 26-43. 

„The Productivity of Blanks“: On the Mathematical Zero and the Vanishing Point in Central 
Perspective. Remarks on the Convergences between Science and Art in the Early Modern Period. In 
Helmar Schramm/Ludger Schwarte/Jan Lazarding (eds.): Instruments in Arts and Sciences. On the 
Architectonics of Cultural Boundaries in the 17th Century, Berlin/New York: de Gruyter 2008, pp. 
457-478. 

The Cultural Techniques of Time Axis Manipulation: On Friedrich Kittler’s Conception of Media. In: 
Theory, Culture & Society, 2006, Vol. 28, n. 7-8, pp. 93-109. 

Writing, Notational Iconicity, Calculus: On Writing as a Cultural Technique. In: Modern Languages 
Notes - German Issue, Vol. 118, No. 3, John Hopkins University Press 2003, pp. 518-537. 

Mind, Symbolism, Formalism: Is Leibniz a Precursor of Artificial Intelligence? In: Knowledge 
Organization 23, No. 2, 1996, pp. 83-87. 



 

3 
 

How Computer Change Our Use of Symbols. In: Scientia Yugoslavica 15, 1989, (1-2), pp. 13-18. 

The "Universal Thinking Machine" - or on the Genesis of Schematized Use of Reason. In: I. Hronky / 
M. Feher / B. Dajka (eds.): Boston Studies in the Philosophy of Science 108), Scientific Knowledge 
Socialized, Dordrecht: Reidel 1989, pp. 179-191. 

Information Measurement and Information Technology: A Myth of the Twentieth Century, in: C. 
Mitcham / A. Huning (eds.) (=Boston Studies in the Philosophy of Science 90), Information 
Technology and Computers in Theory and Practice, Dordrecht: Reidel 1986, pp. 17-28. 

 
 

 

i This rich study provides a comprehensive introduction to media philosophy while offering a new perspective on 

the concept and function of transmission media in all systems of exchange. Krämer uses the figure of the 

messenger as a key metaphor, examining a diverse range of transmission events, including the circulation of 

money, translation of languages, angelic visitations, spread of infectious diseases, and processes of transference 

and counter-transference that occur during psychoanalysis. 
ii What is the epistemological value of testimony? What role does language, images, and memory play in its 
construction? What is the relationship between the person who attests and those who listen? Is bearing witness 
a concept that is exclusively based in interpersonal relations? Or are there other modes of communicating or 
mediating to constitute a constellation of testimony? 
Testimony/Bearing Witness establishes a dialogue between the different approaches to testimony in 
epistemology, historiography, law, art, media studies and psychiatry. With examples including the Holocaust, the 
Khmer Rouge and the Armenian genocide the volume discusses the chances and limits of communicating 
epistemological and ethical, philosophical and cultural-historical, past and present perspectives on the 
phenomenon and concept of bearing witness. 
iii Something like a phonographic dogma dominates the theory of writing: writing is considered to be a fixed version 
of spoken language. This essay intends to overcome the speech-oriented concept of writing by conceptualizing 
the idea of ‘notational iconicity’. Being hybrids, written texts embody both, linguistic and iconic attributes. The 
decisive argument in favour of ‘notational iconicity’ is not only its visuality, but the two-dimensional spatiality and 
operativity of writing. This kind of operational iconicity is inherent to almost all written texts and is based on the 
fact that written texts materially and perceptively present themselves synoptically and simultaneously. Inscribed 
surfaces open up a neatly arranged and controllable space of aisthetic presentation and tactile manipulations: 
Every written configuration can be reconfigured; thus writing is a paper-tool, a laboratory for cognitive and 
aesthetic activities. At this point the connection between writing and other forms of graphical media like graphs 
and diagrams matters: The cultural technique of ‘flattening out’ constitutes an important strand in our media 
evolution, for communication as cognition, for composition as computation. 
iv Leibniz’s goal is to transfer a novel form of nonlinguistic, operative writing, practiced in sixteenth- and 
seventeenth- century mathematics and written reckoning, to cognition and research in general. “Operative 
writing” is inspired by three attributes: (1) Symbolic language can be used as a technique for problem solving. (2) 
The rules of manipulating symbols can be independent of their interpretation. (3) Symbols do not only depict, but 
constitute knowledge. By introducing this kind of operative procedure, Leibniz hopes to reduce truth to 
correctness. Kurt Gödel in the twentieth century demonstrates the impossibility of the Leibnizian program. But its 
ongoing inheritance is that all reasoning depends on and is constituted by symbolism, be it linguistic, iconic, or 
written signs. 
v Originally published in 2003, this article presents one of the first attempts to provide a systematic summary of 
the new concept of cultural technique. It is, in essence, an extended checklist aimed at overcoming the textualist 
bias of traditional cultural theory by highlighting what is elided by this bias. On the one hand, to speak of cultural 
techniques redirects our attention to material and physical practices that all too often assume the shape of 
inconspicuous quotidian practices resistant to accustomed investigations of meaning. On the other hand, cultural 
techniques also comprise sign systems such as musical notation or arithmetical formulas located outside the 
domain of the hegemony of alphabetical literacy. The rise of the latter in particular is indebted to the impact of 
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the digital - both as a domain of technology and a source of theoretical reorientation. Together, these aspects 
require a paradigmatic change that challenges and supersedes the traditional discursivism' of cultural theory. 


